FOR  1870 


CONTAINING  THE  FOLLOWIN' 


i  n  nee 


Gome  Back  to  Erin  Valse  Mu^jravc  26 
Adieu  Valse  Supine,  31 

Hit  and  Miss  Galop  -Haw  38 

Madcap  Galop  ZlV//"  39 

Gaietv  Polka  Offenbach  42 


Grand  Duchess  Quadrille 
Vagabond  Quadrille 
Claribel  Lancers 
Princess  of  Trebizonde 
Valse 


Offenbach  20 


PRICE  FIFTY  CENTS 


NEW  YORK: 

1500SEY  &  CO.,  No.  4  BON II  S'l'KKK'l 


IV  LIST  OF  CHEAP  MUSICAL  PUBLICATI 


]NTo.  4  Bond  Street,  TsTew  York, 

Removed  from  644  Broadway. 


**  Absurdly  moderate  in  price,  and  perfectly  satisfactory  in  shape.” — New  York  Tuts, 


BOOSEY’S  MUSICAL  CABINET. 


A  complete  Library  of  Modern  and  Standard  Vocal,  Pianoforte  and  Dance  Music  and  Pianoforte  Operas  complete  in  B^ks. 
Price  50  cents  each.  Clearly  printed  on  good  paper.  Large  4to  size.  ***  All  the  Songs 
have  Pianoforte  accompaniments  and  English  words. 


1  Mendelssohn's  Twenty  Songs. 

2  Balfe’s  Twelve  songs. 

3  Verdi's  Fourteen  songs. 

5  Fifty  Popular  waltzes. 

6  Twelv  e  sets  of  quadrilles. 

7  Fifty  polkas  and  galops. 

8  Twenty -five  gems,  by  Verdi,  for  pianoforte. 

9  Ascher's  Nine  original  pianoforte  pieces. 

10  Ten  nocturnes  and  mazurkas,  by  Goria,  Talexy, 

IVely,  Ac. 

11  Twelve  drawing-room  pianoforte  pieces. 

12  Beethoven's  Fifteen  songs. 

13  J.  L.  Hatton,  and  G.  Linley’s  Twelve  songs. 

14  Twenty  ballads  by  popular  composers. 

15  Kucken’s  Sixteen  songs. 

10  Twelve  Vocal  duets,  by  Mendelssohn.  Ac. 

17  Mendelssohn’s  music  to  Midsummer  Night’s 
•  Dream,  complete  for  pianoforte. 

18  Schubert’s  Twelve  songs. 

19  Brinley  Kichards'  and  Osborne's  Twelve  popular 

fantasias  for  pianoforte. 

20  Donizetti’s  Twelve  operatic  songs. 

22  Handel’s  Sixteen  sacred  songs. 

28  Eighteen  Standard  English  songs  for  gen!  lemens’ 

voices. 

29  Sixteen  Standard  English  songs  for  ladies'  voices. 

30  Five  sets  of  dance  music  as  pianoforte  duets. 

31  Ten  Songs  from  La  Sonuambula. 

33  Mendelssohn’s  songs  without  words,  books  1  and 

2,  complete. 

34  Mendelssohn’s  songs  without  words,  books  3  and 

4,  complete. 

35  Mendelssohn’s  songs  without  words,  books  5  and 

6,  complete. 

36  Ten  German  songs,  by  popular  composers. 

37  Twenty-tour  Schottisches,  varsovianas,  redowas, 

Ac.,  Ac. 

38  Twenty  French  romances,  by  Massini,  Amaud, 

Puget,  Ac. 

40  II  Trovatore,  complete  for  pianoforte  solo. 

41  La  Traviata,  complete  for  pianoforte  solo. 

42  Twenty  Welsh  melodies,  with  English  words. 

45  Selection  of  soprano  songs  from  popular  operas. 

46  to  52  Beethoven’s  32  sonatas  in  7  Nos.,  each  No. 

containing  4  or  more  complete  sonatas. 


60  Un  hallo  in  Maschera,  complete  for  pianoforte 
solo. 

64  Twenty-five  comic  songs. 

65  One  hundred  reels  and  country  dances,  for  the 

pianoforte. 

67  The  Juvenile  pianoforte  album,  thirty-two  pieceb 

and  dances. 

68  The  Classical  Pianoforte  Album,  30  gems  from  the 

Great  Masters. 

72  Selection  of  sacred  music  for  pianoforte. 

73  Sixteen  standard  English  songs  (Third  selection). 

74  Fourteen  sacred  songs. 

76  Thirteen  songs  by  Sir  H.  R.  Bishop. 

77  Selection  of  new  songs  and  ballads  by  the  most 

popular  composers. 

78  One  hundred  English,  Irish,  Scotch  and  Welsh 

airs,  for  pianoforte. 

79  Ten  drawing-room  pianoforte  pieces,  by  modern 

composers  (Second  selection). 

80  Twelve  short  pieces  by  Stephen  Heller. 

81  Selection  of  13  sets  of  new  dance  music  by  Strauss 

and  other  popular  composers. 

82  Twelve  National  Anthems  by  Beyer  for  piano. 

83  Fifteen  vocal  duets,  by  Balfe,  Braham,  Bishop,  Ga¬ 

briel,  Ac. 

84  Eight  fantasias  for  pianoforte,  by  Kobe. 

85  Heller’s  Promenades  d’un  Solitaire. 

86  Eight  of  Mendelssohn’s  shorter  pieces.  Complete. 

87  Six  popular  fantasias  for  pianoforte,  by  Leybach. 

89  Twenty  Moore’s  Irish  Melodies.  Voice  and  Piano. 

90  Twenty  Songs  of  Scotland.  Voice  and  Piano. 

92  Crispino  e  la  Comare,  complete  for  pianoforte  solo. 

94  Twenty  celebrated  English  songs. 

95  Sixteen  old  3on»s  of  Ireland  (First  selection). 

96  Seventeen  old  songs  of  Ireland  (Second  selection) 

97  Seventeen  old  songs  of  Ireland  (Third  selection). 

98  Eighteen  baritone  and  bass  songs. 

99  Franz  Schubert’s  four  impromptus,  and  six  mo- 

meus  musicales. 

100  Robert  Schu  man’s  twenty-two  short  pieces. 

101  Strauss' 8  new  dance  music,  7  complete  sets, 
jo  Oonnc  Songs  (Second  selection). 

103  La  Gazza  Ladra,  complete  for  pianoforte. 

104  La  Sonuambula,  complete  lor  pianoforte. 

105  Der  Frcischutz,  complete  for  pianoforte. 
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Grand  Duchess  of  Gerolstein,  complete  forpno- 
forte. 

Norma,  complete  for  pianoforte. 

Martha,  complete  for  pianoforte. 

Beethoven’s  45  original  valses,  complete. 

Robert  le  Diable,  complete  for  pianoforte. 

William  Tell,  complete  for  pianoforte. 

Don  Juan,  complete  for  pianoforte. 

Schumann’s  Album  for  the  Young,  comple,  43 
characteristic  nieces. 

The  Barber  of  Seville,  complete  for  pianofoi. 
Fidelio,  complete  for  pianoforte. 

Lucrezia  Borgia,  complete  for  pianoforte.  I 
Le  Domino  Noir,  complete  for  pianoforte.  I 
Le  Nozze  di  Figaro,  complete  for  pianoforte.! 
Rigoletto,  complete  for  pianoforte. 

Thalberg’s  Art  of  Singing  applied  to  the  p  ro. 
Sydney  Smith’s  pianoforte  pieces  (First  select  n). 
Chopin’s  Vaises  for  pianoforte,  complete. 

Don  Pasquale,  complete  for  pianoforte. 

Zampa,  complete  for  pianoforte. 

Fra  Diavolo,  complete  for  pianoforte 
Crown  Diamonds,  complete  for  pianoforte. 
Masaneillo,  complete  for  pianoforte. 

Stephen  Heller’s  24  studies  of  Expression 
Rhythm  for  pianoforte. 

Mozart’s  Pianoforte  sonatas.  Nos.  1,  2  and  3,  c 
pleto. 

Mozart's  Pianoforte  sonatas.  Nos.  4,  5,  6  and 
complete. 

Mozart's  Pianoforte  sonatas,  Nos.  8,  9, 10  and  ^L, 
complete. 

Mozart's  Pianoforte  sonatas.  Nos.  12,  13, 14  and 
15,  completo. 

Mozart’s  Pianoforte  sonatas,  Nos.  16, 17,  18  and 
19,  complete. 

Schubert's  Sonatas,  Nos.  1  and  2. 

Sohubort's  Sonatas,  Nos.  3,  4  and  5. 

Schubert’s  Sonatas,  Nos.  0,  7  and  8. 

Schubert’s  Sonatas,  Nos  2  and  10. 

Twelve  Songs  by  Arthur  S.  Sullivan  and  J.  L. 
Molloy. 

Eight  German  Volkslieuer,  arranged  for  piano¬ 
forte  by  A.  Gollmick. 

( To  be  continued.) 


BOOSEY’S  SACRED  MUSICAL  CABINET. 


A  Library  of  Music  for  Voice,  Pianoforte,  Harmonium,  ’Melodeon  or  Cabinet  Organ,  and  Organ,  in  Books. 

Price  50  cents  each. 


1  Twenty-four  Sacred  Sougs  by  Claribel. 

2  The  Messiah,  for  pianoforte  solo. 

3  The  Creation,  for  pianoforte  solo. 

4  Fifty  Voluntaries  for  Harmonium,  Melodeon,  or 

Cabinet  Organ. 

5  Twenty -five  Sacred  Works  for  Harmonium,  Melo¬ 

deon  or  Cabinet  Organ. 

6  Wi  ly's  Otf.  rtoires  for  Harmonium,  Melodeon  or 

Cabinet  Organ. 

7  Wely's  Offertoircs  for  Organ. 


8  Audre  and  Hesse’s  Voluntaries  for  Organ  or  Har¬ 

monium,  Melodeon  or  Cabinet  Organ. 

9  Two  Hundred  and  Fifty  Chants.  Voice  or  Organ, 

etc. 

10  Anthems  by  Modern  Composers  (J.  L.  Hatton,  J. 
Barnby,  and  Henry  Smart). 

12  Eighteen  Short  Voluntaries  for  Organ. 

13  Twelve  Christmas  Carols  and  Hymns. 

14  Twelve  Good  Friday  and  Easter  Hymns. 


HOUSEHOLD  MUSIC 


15  Kent’s  Anthems,  arranged  for  Cabinet  Organ,  Mjx, 
iodeon  or  Harmonium. 

1G  Two  Hundred  Psalm  and  Hymn  Tunes,  witho^ 
words,  for  Organ,  Piano  or  Cabinet  Organ. 

17  The  Canticles  of  the  Episcopal  Church.  ,y 1  _ 

18  Fantasias  on  Sacred  Subjects,  by  Favarger  Kuhe, 

Brinley  Richards,  Ac.  , 

19  Fifty  Classical  Voluntaries  for  Catdnei  Organ  or 

Harmonium,  by  J.  W.  Elliott.  A 

(To  be  continued.) 
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A  collection  of  popular  Vocal  and  Pianoforte  Music,  in  elegant  books,  40  cents  each,  printed  on  the  finest  toned  paper, 
from  entirely  new  type ;  each  number  with  illustrated  cover  and  a  full  page  illustration,  intended  as  a 
companion  series  to  Boosey’s  “Musical  Cabinet.”  Now  ready. 


t 


1  Fifteen  Household  Songs. 

3  Thirty  Sacred  Songs.— Vocal. 

4  Nine  Gems  of  pianoforte  pieces. 

5  Ten  Gems  of  pianoforte  pieces. 


6  Twenty-nine  Sacred  Pieces  for 

pianoforte. 

7  Little  songs  for  little  singers. 

8  Little  pieces  for  little  players. 


9  Popular  Waltzes,  by  Laurent — Dinorah, 
Satanella,  Martha,  and  Maud. 

11  Eighteen  German  Volkslider,  with 
English  words. 


12  Twenty  Household  Sqngs,  Second 

Series. 

13  Twenty-four  Scotch  Songs. 

To  be  continued, 


•The  finest  paper,  the  most  elegant  type,  the  prettiest  pictorial  illustrations,  all  contribute  to  enhance  the  attractions  of  every  number.  The  greatest  wonder  is  the 
cheapness;  and  we  only  hope,  for  the  sake  of  the  public  as  well  as  the  publishers,  that  the  price  of  these  books  may  be  sufficient  to  repay  the  expenditure." — Illustrated  London 

.Weirs,  June  20. 


NEW  NUMBERS  OF 

OOSEY’S  MUSICAL  CABINET 

PRICE  FIFTY  CENTS  EACH. 


No,  143. 

CHOPIN’S  MAZURKAS,  Complete, 

PRICE  SO  CENTS. 


No.  117. 

CHOPIN’S  VALSES,  Complete. 

PRICE  50  CENTS. 

HOPIN’S  MAZURKAS  AND  VALSES, 

In  one  volume,  with  Portrait,  and  Memoir  by  J.  W.  Davison,  antique  cloth, 
bevelled  sides,  and  gilt  edges. 

PRICE  2  DOLLARS. 


No.  139. 

TWELVE  SONGS 

BY  MOLLOY  AND  ARTHUR  SULLIVAN. 

•  luding  “  The  Gleaners,”  “  Tripping  thro’  the  Meadows,”  Only  the  Night  Winds,” 
“  She  is  not  fair  to  outward  view,”  “  He  will  return,”  &c. 

PRICE  SO  CENTS. 


NO.  145. 

TWELVE  SONGS  BY  DOLORES. 

ncluding  “  o  my  lost  Love,”  “  Sleep,”  “  Song  of  a  Nest,”  No  longer  mourn  for  me,” 
“  The  racing  River  leaped  and  sang,”  &c. 

PRICE  50  CENTS. 

NO.  138. 

TWELVE  SONGS  BY  GOUNOD, 

ncluding  the  Serenade,  “Oil  voulez  vous  aller,”  “The  message  of  love,”  “Far 
from  his  mountains,”  “  Dark  Night  has  passed,”  “  If  thy  heart  should 
ever  change,”  “  The  Page’s  Message,”  &c. 

PRICE  SO  CENTS. 


NEW  YORK  : 

BOOSEY  AND  CO.,  4,  BOND  STREET, 

[over. 


THE  CHRISTMAS  NUMBER  OF 

BOOSEY’S  MUSICAL  CABINET,  No.  146. 

PRICE  SO  CENTS. 


QUADRILLE 

CONTENTS 

...  “  Grand  Duchess" 

...  Offenbach. 

VALSE 

... 

...  “  Come  hack  lo  Erin ”  ... 

...  Musgrave. 

LANCERS  ... 

...  “  Claribel ” . 

...  Coote. 

POLKA 

...  “ Gaiety ” . 

...  Offenbach. 

GALOP 

...  “  Hit  and  Miss”  .  . 

...  Hervd. 

QUADRILLE 

...  “  Vagabond ”  . 

...  Coote. 

VALSE 

...  “ Princess  of  Trebizonde  ’ 

...  Offenbach. 

VALSE 

•  •• 

...  “Adieu” . 

4  ...  Snelling. 

GALOP 

...  “ Madcap ”  ... 

...  ReM 

BOOSEY’S  MINIATURE  OPERAS. 

(In  “HOUSEHOLD  MUSIC.’’) 

A  Series  of  elegant  little  Books  for  the  Drawing-Room,  exquisitely  printed  and 
illustrated,  each  containing  the  whole  of  the  Airs  arranged  for  Pianoforte. 

PRICE  40  CENTS  EACH. 

i.  RIGOLETTO.  1  2.  TROVATORE.  i  3.  SONNAMBULA. 

4.  LUCIA.  I  5.  NORMA.  |  6.  MARTHA. 


THE  OPERATIC  SCRAP  BOOK 

Contains  above  100  Gems  for  the  Pianoforte,  by  Verdi,  Bellini,  Donizetti,  and 
Flotow,  with  Six  exquisite  Illustrations.  Printed  on  toned  paper,  and  superbly 
bound  blue  cloth,  gilt  edges.  The  most  elegant  gift  book  of  the  season. 
PRICE  2  DOLLARS. 


J.  L.  HATTON’S  HARMONIUM  BOOK 

Contains  Seventeen  New  and  Original  Compositions  for  the  Instrument. 
PRICE  SO  CENTS. 


J.  L.  HATTON’S  SMALL  ORGAN  BOOK 

Contains  Eleven  New  and  Original  Compositions  for  the  Instrument,  (two  only 

with  Pedals.) 

PRICE  50  CENTS. 


NEW  YORK: 

BOOSEY  AND  CO.,  4,  BOND  STREET. 

[0V£R. 


NEW  NUMBER!®*  OF 

No.  128.  Stephen  Belter’s  24  Studies  of  Expression  and  Rhythme  for 
the  Pianoforte.  Price,  Fifty  Cents.  ***  A  New  Work  by  this 

Esteemed  Composer. 

No.  138.  Twelve  Songs  by  Arthur  S.  Sullivan  and  A.  I.  Molloy. 
Price,  Fifty  Cents. 

No.  139.  Eight  German  Volkslieder.  Arranged  for  Pianoforte  by  A. 
Gollmick.  Price,  Fifty  Cents. 


MUSICAL  CABINET. 

No.  140.  Ten  Standard  Overtures ,  Complete  for  Pianoforte.  Including 
Fra  liiavolo.  Crown  Diamonds,  Zauberflote,  Tancredi,  Domino  Noir, 
Figaro,  Barbiere,  Freischutz,  William  Tell,  and  Zampa. 

No.  141.  Ten  Songs  by  Charles  Gounod ,  including  some  of  his  best 
and  newest  compositions. 

No.  142.  Donizetti’s  Eucia  di  Eammermoor.  Complete  for  Piano¬ 
forte. 


BEETHOVEN’S  SONATAS,  IN  SEVEN  BOOKS. 


The  Publishers  beg  to  state  that  the  SONATAS  of  BEETHOVEN  hitherto  published  in  14  Numbers  of  the  Musical  Cabinet,  will,  in 

future,  be  compressed  into  7  Numbers,  as  follows : 


46.  Sonatas,  No.  1,  Op.  2,  F  minor.  Dedicated  to 

Haydn  ;  No.  2,  Op.  2,  A.  Dedicated  to  Haydn; 
No.  3,  Op.  2,  C.  Dedicated  to  Haydn  ;  Op.  7, 
E  flat. 

47.  Sonatis.  No.  I,  Op.  10,  C.  minor ;  No.  2,  Op.  10, 

F  ;  No.  3,  Op.  10,  D  ;  Pathetique,  Op.  13,  C 
minor  ;  No.  1,  Op.  14,  E  ;  No.  2,  Op.  14,  G. 


48.  Sonatas.  Op.  22.  B  flat  ;  Op.  26,  with  Funeral 

March  ;  No.  1,  Op.  27,  C  sharp  minor  (Quasi 
Una  Fantasia) ;  No.  2,  Op,  27,  E  flat  (Moonlight). 

49.  Sonatas,  Pastorale,  Op.  28,  D  ;  No.  1,  Op.  31,  G  ; 

(Known  also  as  Op.  29)  ;  No.  2,  Op.  31,  D  minor; 
No.  3,  Op.  31,  E  flat.  Known  also  as  Op.  29). 


60.  Sonatas,  No.  1,  Op.  49,  G  minor  ;  No.  2,  Op.  49, 
G  ;  Op.  53,  C  ;  Op.  54,  F  ;  Appassionata,  Op. 
67,  F  minor. 

51.  Sonatas,  Op.  78,  F  sharp  ;  Op.  79,  G  ;  Caracteris- 

tique.  Op.  81,  Eflat  ;  Op.  90,  G minor;  Op.lOl.A. 

52.  Sonatas,  Op.  106,  B  flat  ;  Sonatas,  Op.  109,  E  ; 

Op.  110,  A  flat ;  Op.  Ill,  E  minor. 


The  above  complete,  in  one  Volume,  price  $3.50. 


MOZART’S  SONATAS,  IN  FIVE  ROOKS. 


129.  Mozabt’s  Sonatas,  No.'  1,  Fantasia  and  Sonata,  Op.  11,  C  minor ;  No.  2, 

A  minor  ;  No.  3,  D  major. 

130.  Mozabt’s  Sonatas,  No.  4,  Op.  62,  B  fiat  major  ;  No.  6,  C  major ;  No.  6, 

A  major  ;  No.  7,  Op.  112,  C  major. 

131.  Mozabt’s  Sonatas,  No.  8,  G  major  ;  No.  9,  C  major  ;  No.  10,  E  flat  major  ; 

No.  11,  B  flat  major.  , 

The  above  complete,  in  one 


132.  Mozabt’s  Sonatas,  No.  12,  F  major  ;  No.  13,  C  major  ;  No.  14,  F  major  ; 
■  No.  15,  B  flat  major. 

133.  Mozart's  Sonatas,  No.  16,  D  major  ;  No.  17,  F  major  ;  No.  18,  D  major  ; 
No.  19,  F  major. 


Volume,  price  $2.50. 


E.  SCHUBERT’S  SONVTVS,  IN  VO !  K  BOOKS. 


134.  Schubert’s  Sonatas,  No.  1,  A  minor,  Op.  42  ;  No.  2,  D  major,  Op.  53. 

135.  Schubert’s  Sonatas,  No.  3,  A  major,  Op.  120  ;  No.  4,  E  flat  major,  Op.  122  ; 

No.  5,  A  minor,  Op.  143. 


138.  Schubert’s  Sonatas,  No.  6,  D  major,  Op.  147 ;  No.  7,  A  minor,  Op.  164 ; 
No.  8,  C  minor. 

137.  Schubert’s  Sonatas,  No.  9,  A  major  :  No.  10,  D  major. 


The  above  complete  in  one  Volume,  price  $2.00. 


PIANOFORTE  OWIJVfS,  ."50  Cents  eaelx. 

The  Publishers  beg  to  direct  special  attention  to  this  series  of  operas.  Each  opera  is  complete,  with,  overture,  etc.,  price  Fifty 
cents  each. 


AFRICAINE  (L). 

CROWN  DIAMONDS. 

FREISCHUTZ  (Der). 

RIGOLETTO. 

BABBER  OF  SEVILLE. 

DOMINO  NOIR. 

GRAND  DUCHESS  OF  GEROLSTEIN. 

ROBERT  LE  DIABLE. 

BARBE  BLEUE. 

DON  JUAN. 

LUCIA  DI  LAMMERMOOR. 

SONNAMBULA. 

BELLE  HELENE. 

DON  PASQUALE. 

LUCREZIA  BORGIA. 

TRAVIATA  (La.) 

BOHEMIAN  GIRL. 

FAUST  (Gounod). 

MASANIELLO. 

TROVATORE  (H.) 

BALLO  IN  MASCHERA. 

FIDELIO. 

MARTHA. 

WILLIAM  TELL. 

CRISPINO  E  LE  COMARE. 

FIGARO. 

NORMA. 

ZAMPA. 

FRA  DIAVOLO. 

NOZZE  DI  FIGARO. 

Rbad,  Printer,  116  Fulton  St.,  N.  Y.  BOOSE Y  &  00.,  No,  4  BOND  STREET,  Removed  from  644  Broadway, 
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GRAND  DUCHESS  QUADRILLE  Offenbach  1 

VAGABOND  QUADRILLE  ...  Coote  7 

CLARIBEL  LANCERS  ...  Coote  13 

PRINCESS  OF  TREBIZONDE 

VALSE  .  Offenbach  20 


COME  BACK  TO  ERIN  VALSE 
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26 

ADIEU  VALSE . 

Snelling 

31 
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38 
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BOOSEY’S  MUSICAL  CABINET. 

NEWEST  JL1XJD  MOST  nPOZPTJL^MR,  TTTTMLT3ETES. 


No.  146.  CHRISTMAS  ANNUAL  of  DANCE  MUSIC  for  1870. 


The  Grand  Duchess  Quadrilles . Offenbach. 

The  Vagabond  Quadrilles  . Coote. 

The  Claribel  Lancers . Coote. 


The  Princess  of  Trebizonde  Valse . Offenbach. 

Come  Back  to  Erin  Waltz . Musgrave. 

The  Adieu  Waltz  . 11.  J.  Snelling. 


The  Hit  and  Miss  Galop  . Uervi. 

The  Madcap  Galop  . Rille. 

The  Gaiety  Polka . . . Offenbach. 


No.  143. 

CHOPIN’S  CELEBRATED  MAZURKAS  for  the  Pianoforte. 

Complete. 

No.  117. 

CHOPIN’S  CELEBRATED  WALTZES  for  the  Pianoforte. 

Complete. 

No.  141.  EIGHT  VOLKSLIEDER,  arranged  as  Morceaux  de  Salon  for  the  Pianoforte. 

By  ADOLPH  GOLLMICK. 


True  Love  (Treue  Liebe). 

Love  and  Happiness  (Liebe  und  Glitck). 
Parting  song  (Wanderlied). 


The  faithful  friend  (Der  gute  Kamerad). 
Rhine  song  (Rheinweinlied). 

The  broken  ring  (Das  zerbrochene  Ringlein). 


Serenade  (Aennchen  von  Tharau). 
Soldier’s  song  (Soldatenlied). 


No.  140.  STEPHEN  HELLER’S  TWENTY-FIVE  STUDIES  of  EXPRESSION  and  RHYTHM. 


No.  139.  ARTHUR  SULLIVAN  and  J.  L.  MOLLOY’S  TWELVE  SONGS. 


Blue  eyes  . J.  L.  Molloy. 

The  Gleaners . J.  L.  Molloy. 

Tripping  thro’  the  meadows . J.L.  Molloy. 

Colleen . J.  L.  Molloy, 


The  child’s  vision . J.  L.  Molloy. 

Parting . J.  L.  Molloy. 

Give . .....4.  S.  Sullivan. 

Only  tho  night  winds . A.  S.  Sullivan. 


She  is  not  fair  to  outward  view . A.  S.  Sullivan 

Thou  art  lost  to  me  . A.  S.  Sullivan. 

He  will  return  . -4.  S.  Sullivan. 

Wake,  gentle  maiden . A.  S.  Sullivan. 


No.  138.  GOUNOD’S  TEN 

The  messago  of  love.  i  Far  from  his  mountains. 

Maiden,  tell  me,  I  pray  (Oil  voulez  vous  |  Serenade  (Quand  tu  chantes). 

“Her).  •  |  ’Tis  the  time  when  young  hearts  languish 

SONGS,  with  English  Word 

The  Page’s  message. 

Though,  fair  maiden. 

Dark  night  has  passed. 

s. 

If  thy  heart  should  over  ohange. 
Cavalier  song. 

No.  116.  ECHOES 

Christmas  Gathering  Quadrille. 

Christmas  Waits  Quadrille. 

3  OF  THE  STREETS,  Eight  Quadrilles  on  Popular  Airs,  each  set  complete. 

Serpentine  Quadrille.  1  Claribel  Quadrille.  1  Broadway  Quadrille. 

Margate  Quadrille.  |  Maryland  Quadrille.  1  Ramsgate  Sands  Quadrille. 

Ob,  live,  or  let  me  die ! 

The  reaper  and  the  flowers. 

The  showman. 

The  years  roll  on. 

There’s  nothing  like  a  fTcsh’ning  breeze 
Recruiting  is  my  trade. 

Mad  Tom. 

No.  98.  SANT 

The  happiest  land. 

While  the  lads  of  the  village. 

1  am  a  friar  of  orders  gray. 

Flow,  thou  regal  purple  stream. 

Who  deeply  drinks  of  wine. 

’Tis  when  to  sleep. 

Safely  follow  him. 

LEYS  SONGS. 

I  rage,  I  melt,  I  burn  ! 

0,  ruddier  than  the  cherry. 

The  Vicar  of  Bray. 

The  wolf. 

Down  among  the  dead  men. 

The  Beer  Song  from  “  Martha.’’ 

As  I  view  these  scenes  so  charming. 
Maid,  those  bright  eyes. 

Rock’d  in  the  cradle  of  the  deep. 

The  goldbeater. 

Oh  !  Boatman,  haste  ! 

The  reefer. 

Tell  me,  Mary,  how  to  woo  thee. 

By  the  margin  of  fair  Zurich’s  water. 
Cherry  ripe. 

Gaily  the  Troubadour. 

Oh  !  no,  we  never  mention  her. 

No.  94.  SELECTION  oi 

Oh!  softly  sleep,  my  baby  boy. 

Norah,  the  pride  of  Kildare. 

I’d  be  a  butterfly. 

Isle  of  Beauty,  fare  thee-weli. 

Soldier’s  tear. 

CELEBRATED  SONGS. 

I’ve  been  roaming. 

Poor  Bessie  was  a  sailor’s  wife. 

My  pretty  Gazelle. 

Meet  mo  by  moonlight  alone. 

Away  to  the  mountain’s  brow. 

We  met,  ’twas  in  a  crowd. 

Maid  of  Llangollen. 

Alice  Gray. 

Love  was  once  a  little  boy. 

Home,  sweet  home. 

Trust  her  not. 

On  the  blue  wave. 

The  Bridesmaids’  duet. 

All’s  well. 

No.  83.  TWELVI 

Sweet  is  the  dream. 

I  know  a  bank. 

Peace  to  thy  spirit. 

3  VOCAL  DUETS. 

As  it  fell  upon  a  day. 

Tell  me  where  is  fancy  bred. 

0  may’st  thou  dream  of  me. 

My  pretty  page. 

When  a  little  farm  we  keep. 

A.B.C.  Tho  lesson  duet. 

Fra  Diavolo. 


No.  23. 

The  Crown  Diamonds,  | 


TEN  STANDARD  OVERTURES  for  Pianoforte.  Complete. 

Zauberflote.  |  Tancredi.  |  Zampa.  |  Le  Domino  Noir.  |  Figaro.  |  II  Barbiere.  I  Der  Freischutz. 


William  Tell. 


LONDON:  BOOSEY  &  CO.,  HOLLES  STREET 


W. 


BOOSEY’S  SACRED  MUSICAL  CABINET. 


PRICE  ONE  SHILLING  EACH. 


ORGAN  NUMBERS. 


No.  20.— J.  L.  HATTON’S  SMALL  ORGAN  BOOK— 11  Original  Pieces  (2  only  with  Pedals)  suitable  for  all  classes  of  players. 

1  Andante  maestoso,  E  flat  major  |  4  Maestoso,  C  major  7  Adagio  (witli  pedals  obbligato),  B  minor  I  10  Allegro  appassionata,  F  minor 

2  Andante,  E  major  [A  minor  6  Allegretto,  D  major  8  Allegro,  D  major  11  Andante,  C  major 

3  Allegro  moderato  (with  pedals  obligato)  I  6  Andante,  F  major  I  9  Allegro  moderato,  G  major  I 

No.  8-SELECTION  OP  VOLUNTARIES  by  ANDRE  and  HESSE,  for  the  Organ  or  Harmonium. 

19  Postlude  In  F 

20  Andantino  In  A  minor 

21  Andante  in  E  flat 

22  Postlude  in  D  minor 

23  Postlude  in  C 


1  Prelude  in  A 

7  Allegretto  grazioso  in  F 

13  Andantino  in  A  minor 

2  Allegretto  in  E  flat 

8  Andante  moderato  in  E  flat 

14  Allegretto  in  A 

3  Andante  in  F 

9  Andante  in  G 

15  Andante  in  F 

4  Andante  in  A 

10  Postlude  in  C  minor 

16  Prelude  in  C  minor 

5  Andante  in  E  flat 

1 1  Prelude  and  Fugue  on  the  word  “  Hesse” 

17  Prelude  in  F 

6  Prelude  in  E  flat 

12  Andante  in  E  for  the  soft  stops 

18  Allegretto  in  F 

No.  12.— EIGHTEEN  SHORT  VOLUNTARIES  FOR  THE  ORGAN. 


1  Agnus  Dei . Haydn 

2  Poco  Adagio . Kozeluch 

3  Andante  from  a  Sonata,  Op.  6  . .  . .  Mendelssohn 

4  For  the  Lord  Is  gracious  (from  service  in  F).  S.  Wesley 

6  Adagio  from  a  Sonata  . Steibelt 

6  Andante  from  a  Sonata,  Op.  147..  ..  F.  Schubert 


7  Voluntary . F.  Jacobs 

8  Movement  from  a  Sonata . Clement! 

9  Et  Vitam  Venturi  (Mass  No.  1)  .  ..  Beethoven 

10  Adagio  from  a  Sonata  . J.  It.  Cramer 

11  Adagio  from  a  Trio  .,  ..  ..  Beethoven 

12  Andante  from  a  Sonata . F.  Schubert 


13  Andante  from  a  Sonata 

14  Largo  from  a  Sonata,  Op.  7 

15  Sanctus  . 

16  Avo  Maria . 

17  As  pants  the  Hart . 

18  Andante  from  a  Fantasia,  Op.  78 


No.  7.-LEPEBURE  WELY’S  FOUR  GRAND  OFFERTOIRES  for  the  Organ. 

HARMONIUM  NUMBERS. 


J.  B.  Cramer 

Beethoven 

Spohr 

Mozart 

Spohr 

F.  Schubert 


No.  4.— FIFTY 


1  Coro  from  St.  Austin 

2  Lauda,  I  Pellegrini  .. 

3  Agnus  Dei 

4  Benedictus 

5  Et  Resurrexit 

6  Domine  Deus 

7  Hear  my  prayer 

8  Propter  magnam  glo- 

riam  tuam  .. 

9  Recordare 

10  Stabat  Mater  . . 

11  Coro  . 

12  In  my  distress 

13  Praise  ye  the  Lord  . . 


Hasse 

Hasse 

Caldara 

Caldara 

Caldara 

Leal  and  Rego 

Pergolesi 

Pergolesi 

D'Astorga 

D'Astorga 

Gossec 

Saba  tine 

Brassetti 


SHORT  VOLUNTARIES,  arr 

14  Sanctus — from  a  Requiem.  Bassani 

15  Benedictus  ..  ..  high  ini 

16  Cor  mundum  in  me  . .  Ciumpi 

17  Melody . Gluck 

18  Praise  the  Lord  . .  Siroli 

19  Te  Deum  Laudamus. .  Graun 

20  He  was  despised  ..  Graun 

21  Coro  from  the  Tod  Jesu  Graun 

22  Saints  and  Angels  ..  Wolf 

23  Save  Thy  people  . .  Marcello 

24  Lauda  Sion  . .  . .  Nauman 

25  O  come  let  us  worship  Baoh 

26  With  Thee  th’  unsheltered  moor.  Handel 


anged  for  the  Harmonium,  by 

27  From  Greenland's  icy 

mountains  . .  . .  Michael  Haydn 

28  While  conscious  sinners 


tremble 

29  Blest  Jesus  .. 

30  Sanctus 

31  Melody 

32  Sanctus 

33  Pleni  Sunt 

34  Et  incarnatus  est 

35  Et  incarnatus  est 

36  Dona  Nobis  .. 

37  Benedictus 


Michael  Haydn 

Michael  Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Haydn 

Mozart 

Mozart 


NORDMANN. 

38  Domine  Dcus 

39  Benedictus 

40  Benediotus 

41  Air 

42  Air 

43  Air — Mount  of  Olives 

44  Air 

45  Hymn  . 

46  Ave  Maria  . . 

47  Air 

48  Chorale 

49  Air 

50  O  that  I  had  wings 


No.  19.— FIFTY  VOLUNTARIES,  arranged  for  the  Harmonium,  by  J.  W. 


3  Allegretto  non  troppo 


6  Allegro  moderato 

6  Andante 

7  Andante 

8  Allegretto  .. 

9  Andante 


12  Largo 


Andre 

14  Andante 

27  Andantino  .. 

Hesse 

16  Allegretto  moderato 

. .  Fischer 

28  March 

Andre 

16  Andante  Religioso  . . 

. .  Attwood 

29  Andante  expresslvo 

. .  Mozart 

Schneider 

17  Allegretto 

30  Andante 

Hesse 

18  Moderato 

31  Larghetto  . . 

Rink 

19  Adagio 

32  Moderato 

Rossini 

20  Allegretto  .. 

33  Allegro 

Hesse 

21  Adagio 

34  Tempo  giusto 

..  Gluck 

Haydn 

22  Allegro 

23  Vivace 

35  Andante  maestoso 

36  Moderato  .. 

..  Spohr 

Rink 

24  Sostenuto 

37  Andantino  . . 

Handel 

25  Andante 

38  Adagio 

Ilcsse 

26  Andante 

ELLIOTT. 

39  Lento 

40  Allegro  moderato 

41  Vivace 


Mozart 

Mozart 

Mozart 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Beethoven 

Mendelssohn 

Mendelssohn 

Mendelssohn 

Mendelssohn 

Kent 


Gluck 

Gluck 

Fischer 


42  Andantino . Hesse 


43  Andante 

44  Adagio 

45  Andante 


Mozart 

Mozart 

Rink 


46  Andante . Haydn 

47  Adagio  . Beethoven 

48  Andantino . Hummel 

49  Andantino . Hesse 

60  Moderato  molto  . .  . .  Hummel 


1  Allegro,  C  minor 

2  Adagio,  C  minor 

3  Andante,  D  major 


No.  21.— J.  L.  HATTON’S  HARMONIUM  BOOK,  consisting  of  Seventeen  Short  Pieces  (without  Pedals). 


4  Allegro,  G  major 
6  Maestoso,  B  flat  major 
6  Allegretto,  B  minor 


7  Alla  capella,  A  minor 

8  Andantino,  E  flat  major 

9  Vivace 


10  Andante,  F  sharp  minor 

11  Allegretto,  A  major 

12  Moderato,  D  major 


13  Maestoso,  C  major 

14  Allegro,  G  minor 

15  Moderato,  F  major 


16  Allegretto,  E  major 

17  Maestoso,  C  major 


No.  5.— TWENTY-FIVE  WELL-KNOWN  SACRED  WORKS  arranged  for  the  Harmonium,  by  NORDMANN 

23  Pope's  Ode 

24  Non  Nobis  Domino 

25  Salvation 

No.  6.— LE FEB U RE  WELY’S  FOUR  GRAND  ORGAN  OFFERTOIRES,  arranged  for  the  Harmonium  by  E.  F.  RIMBAULT. 
No.  15.— SELECTION  OF  KENT’S  BEST  ANTHEMS,  Arranged  for  the  Harmonium. 


1  Trevecca 

5  Portsmouth  New 

8  Bilney 

11  Rowles 

14  Sheffield 

17  Gearfl 

20  Carter  Lane 

2  Bermondsey 

6  Bath  Abbey 

9  Lock 

12  Milford 

15  Madans 

18  Bostori 

21  Hymn  of  Eve 

3  Denbigh 

4  Bowden 

7  Clapham 

10  Kentucky 

13  Harwich 

16  Ashley 

19  Ode  to  Spring 

22  New  Court 

VOCAL  NUMBERS. 


1  Mercy  and  Forgiveness  too 

2  Beautiful  River 

3  Light  of  the  World 

4  Morning  Hymn 


No.  11-TWELVE  SONGS  FOR  SUNDAY  EVENING. 


J.  L.  Hatton 
E.  Mack 
J.  L.  Hatton 
H.  Millard 


6  Just  as  I  am..  ..  ..  ..  ..  H.  D.  Sofzo 

6  Seek  and  ye  shall  find  ..  ..  ..  J.  B.  Bishop 

7  In  the  morning  I  will  pray  ..  ..  H.  Millard 

8  Come,  Thou  Fount  of  every  blessing  . .  H.  Millard 


9  Send  down  Thy  blessing  . . 

10  Thy  Mercy,  O  Lord 

11  If  ye  love  Me,  do  My  will 

12  No  crown  without  the  cross 


H.  Millard 
W.  A.  King 
J.  R.  Thomas 
J.  It.  Thomas 


1  Father,  whose  hand 

2  Confession 

3  When  weary  hearted 

4  Smooth  every  wave 

5  When  my  spirit 

6  In  all  time  of  our  tribulation 


No.  1.— TWENTY-FOUR  SACRED  SONGS,  by  CLARIBEL. 


7  There’s  naught  on  earth 

13  There  is  sun  beyond  the  rain 

8  The  day  of  rest 

14  The  new  song 

9  Is  this  all  ? 

15  Praise  Him  now 

10  Thro’  waves  to  the  shore 

16  When  the  morning  sunbeams 

11  Pilgrim  of  earth 

17  The  days  of  darkness 

12  Easter  Sunday 

18  Thankless 

19  Come  now,  ye  weary  hearted 

20  Lord,  give  to  me  a  thankful  heart 

21  Hope 

22  The  better  will 

23  Yes,  fbr  me  He  careth 

24  There  is  a  Book 


No.  10.-SIX  ANTHEMS  by  HATTON,  BARNBY,  and  H.  SMART. 

No.  13.— TWELVE  CHRISTMAS  CAROLS  &  HYMNS.  I  No.  14-TWELVE  GOOD  FRIDAY  &  EASTER  HYMNS. 

No.  17.— THE  CANTICLES  OF  THE  CHURCH  OF  ENGLAND,  Pointed  for  Chanting  and  set  to  appropriate 
Chants,  and  a  choice  Selection  of  Sanctuses,  Kyrie  Eleisons,  Doxologies,  &e. 


PIANOFORTE  NUMBERS. 

No.  2.— THE  MESSIAH,  for  Pianoforte  Solo,  complete.  I  No.  3.-THE  CREATION,  for  Pianoforte  Solo,  complete. 

No.  9.-250  SINGLE  AND  DOUBLE  CHANTS. 

No.  10.-200  STANDARD  PSALM  &  HYMN  TUNES,  for  Home  use,  Arranged  without  Words,  for  Organ, 

Harmonium,  or  Piano. 

No.  18.— SIX  FANTASIAS  ON  SACRED  SUBJECTS  for  the  Pianoforte. 

1  Rousseau’s  Dream  ..  ..  Kuhe  I  3  Sicilian  Mariners  Ilymn  ..  ..  Nordmann  I  E  Kyrie  Eleison  from  Gounod's  Mcssc  Solennelle.  Favargcr 

2  Adeste  Fldeles . Brinlev  Richards  I  4  The  Arlront  TTvmn  ..  N-rdmann  I  «  Tf.inoirnr  Panl-A  v.-w 


BOOSE  Y’S 


ORATORIOS,  MASSES,  &c. 


Each  complete  in  Full  Vocal  Score,  with  Accompauimeut 
for  Pianoforte  or  Organ.  They  are  printed  ou  good 
demy  4to  paper,  and  are  equally  available  for  the  Piano¬ 
forte  or  Concert  Room.  In  addition  to  the  advantage 
of  being  printed  from  new  type,  they  will  be  found 
superior  to  the  editions  hitherto  sold  at  double  the 
price.  Price  60  cents  each  in  paper  covers,  or  elegantly 
bound  in  crimson  and  gold,  each  $1. 

1  Mozart’s  Twelfth  Mass. 

2  Rossini's  Stabat  Mater. 

3  The  Messiah. 

4  Israel  in  Egypt. 

6  Judas  Maccabteus. 

0  The  Creation. 

7  Mozart’s  Requiem. 

8  Gounod’s  Messe  Solenelle. 

The  Masses  and  Cantatas  have  the  words  in  two  languages, 

viz :  the  original  words  and  an  English  adaption. 


BOOSEY’S  MINATURE  ORATORIOS.  Pocket  Edi¬ 
tion.  Printed  from  entirely  new  type  on  the 
finest  paper,  8vo,  price  50  cents ;  bound  in  cloth, 
75  cents.  The  Publishers  confidently  recom¬ 
mend  these  editions  as  the  most  legible,  elegant 
and  convenient  handbooks  of  the  Oratorios  for 
the  Concert-Room  yet  issued.  Now  Ready: 

THE  MESSIAH.  THE  CREATION. 

ROSSINI’S  MESSE  SOLENNELLE,  beautifully  print¬ 
ed  from  engraved  plates.  Price  Two  Dollars. 


THE  MESSIAH.  Festival  Edition.  In  full  score, 
with  piano  or  organ  accompaniment.  Splen¬ 
didly  printed  on  toned  pap  sr  from  new  type, 
extra  large  4to.  Illustrated  with  portrait  of 
Handel  on  India  paper,  and  a  memoir.  Ele¬ 
gantly  bound  in  extra  cloth,  gilt  edges,  etc. 
Two  Dollars. 


9  Beethoven’s  Mass  in  C. 

10  Acis  and  Galatea. 

11  Dettingen  “TeDeum.” 

12  Haydn’s  Imperial  Mass. 

13  Mendelssohn’s  Walpurgis 

Nacht. 

14  Mendelssohn's  Hymn  of 

Praise. 


THE  PRODIGAL  SON.  An  Oratorio  composed  by 
Arthur  Sullivan.  Paper  covers,  two  dollars;  io 
cloth,  three  dollars. 

It  is  a  remarkable  fact,  that  the  parable  of  the  Pro¬ 
digal  Son  should  never'before  have  been  chosen  as  the 
text  of  a  Sacred  Musical  Composition.  Its  clever 
treatment  by  Mr.  Sullivan  has  called  forth  the  follow¬ 
ing  flattering  notice  from  the  London  Times : 

“  We  have  no  hesitation  in  pronouncing  it  not 
merely  the  best  and  most  carefully  finished  work  of 
its  Composer,  but  a  work  that  would  do  credit  to  any 
composer  now  living.” 


BOOSEY’S  MUSIC  TUTORS 


AND  STUDIES,  &c. 


By  the  most  eminent  teachers;  each  containing  from  24  to  44  pages;  ful!  music  size;  fifty  cents  each.  The  cheapest  and 

best  works  of  the  kind  ever  offered  to  the  public. 


MODERN  TUTORS,  50  Cents  Each. 

BOOSEY’S  CLARIONET  TUTOR,  containing  nearly  One  Hundred  Lessons,  Exer¬ 
cises  and  Examples. 

BOOSEY’S  PIANO  TUTOR.  Founded  on  the  best  extant,  including  The  Theory 
of  Music,  and  a  large  variety  of  Exercises,  Lessons  and  Studies ;  44  pages. 

BOCSEY’S  FLUTE  TUTOR.  Contains  the  Rudiments  of  Music,  followed  by  Concise 
Directions  on  holding  and  producing  a  good  tone  from  the  Flute;  a  number  of 
Progressive  Exercises,  with  Scales,  Ac. 

BOOSEY’S  CORNET  TUTOR.  Edited  by  Stantok.  Jones.  Contains  the  Rudiments 
of  Music,  followed  by  a  series  of  Progressive  Exercises,  Studies,  Melodies,  Ac. 

BOOSEY’S  VIOLIN  TUTOR.  Edited  by  George  Case.  A  complete  method,  with 
the  Elements  of  Music,  and  a  large  selection  of  Progressive  Exercises  and  Popu¬ 
lar  Airs.  24  pages. 

BOOSEY’S  CABINET  ORGAN  OR  HARMONIUM  TUTOR.  Twenty-four  pages,  full 
music  size. 

BOOSEY’S  ENGLISH  CONCERTINA  TUTOR.  Full  size,  comprising  Examples.  Ex¬ 
ercises,  Explanations,  and  progressive  Melodies.  24  pages. 

BOOSEY’S  GERMAN  CONCERTINA  TUTOR.  Full  size,  illustrated  with  diagrams, 
&c  ,  and  a  large  selection  of  the  most  popular  Melodies  of  the  day. 

BOOSEY’S  SINGING  METHOD  FOR  MEN’S  VOICES.  Edited  by  J.  L.  Hatton. 
Containing  exercises  for  producing  and  strengthening  the  voice;  exercises  on 
the  intervals,  &c. 

BOOSEY’S  SINGING  METHOD  FOR  LADIES’  VOICES.  Edited  by  J.  L.'  Hatton. 

.  Containing  exercises  for  producing  and  strengthening  the  voice;  exercises  ou 
the  intervals  ;  on  sight  singing,  &c. 

BALFE’S  COMPLETE  METHOD  OF  SINGING  WITHOUT  SOLEEGGI,  in  which  all 
the  necessary  instructions  are  given  in  form  of  Songs  and  Ballads.  Price  Fifty 
Cents. 


STUDIES,  in  Books,  50  Cents  Each. 

CRAMER’S  STUDIES  FOR  PIANOFORTE.  Op.  30.  Book  1. 

CZERNY’S  FIFTY  BEST  EXERCISES  FOR  THE  PIANOFORTE. 

CZERNY'S  ETUDE  DE  LA  VELOCITE,  for  ditto.  Three  Books. 

CZERNY’S  101  EXERCISES  FOR  THE  PIANOFORTE.  Two  Books. 

BERTINI’S  TWENTY-FIVE  STUDIES  FOR  THE  PIANOFORTE.  Op.  29.  Two 
Books. 

BERTINI’S  TWENTY-FIVE  STUDIES  FOR  PIANOFORTE.  Op.  32.  Two  Books. 

HERZ'S  EXERCISES,  CHORDS  AND  SCALES.  For  Pianoforte,  complete. 

HELLER’S  ETUDES  D’EXPRESSION  ET  DE  RHYTHME.  For  Pianoforte,  com¬ 
plete.  The  latest  work  of  this  great  master.  Three  Books.  Fifty  Cents  each. 

BORDOGNI’S  CELEBRATED  VOCALISES.  For  all  voices,  in  a  progressive  form. 
Two  Books.  Fifty  Cents  each. 

]  ONE  HUNDRED  EXERCISES  AND  STUDIES  FOR  THE  VIOLIN.  Arranged  in  a 
progressive  form,  and  selected  from  the  works  of  Mozart,  Beethoveu,  Mendels¬ 
sohn,  Spohr,  Rode,  Baillot,  Campagnoli,  Bach.  Kreutzer,  De  Berict,  Ernst, 
Viotti,  Bruni,  Paganini,  &c. 

KREUTZER'S  FORTY  STUDIES  FOR  THE  VIOLIN.  A  New  Edition.  Edited  by 
W.  Watson,  Esq.,  R.  A.  M. 

RODE’S  TWENTY-FOUR  CAPRICES  OK  STUDIES  FOR  THE  VIOLIN.  A  New 
Edition.  Edited  by  W.  Watson,  Esq.,  lL  A.  M. 

FLORILLO’S  THIRTY-SIX  CAPRICES  OR  STUDIES  FOR  THE  VIOLIN.  A  New 
Edition.  Edited  by  W.  Watson,  Esq..  R.  A.  M. 

ONE  HUNDRED  EXERCISES,  STUDIES' AND  EXTRACTS  From  the  Works  of  the 
Masters,  for  the  Flute.  Selected  aud  Edited  by  R.  S.  Pratten.  This  Standard 
work  embraces  a  complete  course  of  Practice  for  the  Flute,  selected  from  all  the 
best  Compositions  for  that  Instrument. 


BOOSEY’S  NEW  FIVE  CENT  SERIES  OF  POPULAR  SONGS. 

Each  with  Pianoforte  Accompaniment,  and  all  the  Words  under  the  Music. 


“THE  BALLAD  SLNGEB.” 


I  Collection  of  the  Newest  Sonffs  rind  Ballads ,  by  the  Best  Modem  Composers. 


Messrs.  Boosey  &  Co.  have  decided  upon  offering  to  the  public,  a  selection  of  the  best  Vocal  Gems  (with  Pianoforte  Accompaniment,  and  all 
the  Words  under  the  Music),  from  their  Extensive  and  Popular  Catalogue,  and  which  may  be  relied  on  as  being  the  Authors’s  Editions,  at  a  very 
low  price,  viz  :  five  cents  each.  The  Songs  are  elegantly  printed  from  new  type,  on  an  extra  stout  white  paper,  made  expressly  for  the  purpose. 
Nos.  1  to  50  are  now  ready,  price  five  cents  each;  or,  $2  25  the  set  of  Nos.  1  to  50.  List  of  contents  on  application. 


CHAPPELL’S  MUSICAL  MAGAZINE. 


Messrs.  Boosey  &  Co.  have  accepted  the  sole  agency  for  this  popular  Magazine,  and  are  prepared  to  supply  copies  at  the 
same  rate  as  they  do  their  own  Musical  Cabinet,  viz:  50  cents  each  Book. 


1  Dan.  Godfrey's  Fifty  WaltzeB,  Quadrilles  aud 

Galops. 

2  D'Albert’s  Five  Quadrilles  (complete)  Duets. 

3  Meyerbeer’s  L’Africaine,  for  pianoforte. 

4  Twelve  Sacred  Sougs,  by  Hon.  Mrs.  Norton.  George 

Barker,  &c. 


5  Gounod’s,Faust  for  pianoforte. 

G  Ten  Contralto  or  Mezzo-Soprano  Songs. 

7  D'Albert’s  Thirty-two  Polkas  and  Galops. 

8  Offenbach’s  La  Belle  Helene,  for  pianoforte. 

9  Brinley  Richard’s  Nine  English,  Scotch  and  Irish 

Fantasias. 


10  W.  Vincent  Wallace's  Six  Pianoforte  Pieces. 

11  Balfe’s  Bohemian  Girl. 

12  Twelve  Sacred  Vocal  Duets,  for  soprano  and  con¬ 

tralto  voices. 

13  Offenbach ’s  Barbe  Bleue. 


ALBUMS  AND  BOOKS  OF  VOCAL  MUSIC. 


THE  OLD  SONGS  OF  IRELAND.  Beautifully  hound  in  green  cloth,  emblematically 
gilt,  and  gilt  edges.  Suitable  for  presentation.  Price  Two  Dollars. 

THE  GERMAN  SONG  BOOK,  teoutaining  Forty-eight  Songs  by  Mendelssohn,  Kuck- 
en,  and  Schubert.  With  English  word  and  pianoforte  accompaniments,  bound 
in  extra  cloth,  gilt  edges,  &c.  Price  Two  Dollars. 

THE  OPERA  SONG  BOOK.  Containing  Thirty- six  Songs,  by  Bellini,  Donizetti  and 
Verdi.  With  English  words  and  pianoforte  accompaniment,  bound  in  extra 
cloth,  gilt  edges,  &c.  Price  Two  Dollars. 

THE  VERDI  ALBUM,  a  collection  of  Twenty-five  popular  songs  from  Verdi’s  Operas, 
in  English  and  Italian.  Illustrated  with  a  portrait  of  Verdi,  on  India  paper, 
hound  in  crimson  cloth  and  gold.  Price  Two  Dollars. 


THE  ENGLISH  BALLAD-BOOK,  containing  One  Hundred  aud  Twelve  new  and  old 
Standard  aud  Popular  Songs.  Handsome  Volume,  300  pages,  with  title-page, 
and  portraits  of  Popular  Singers,  bound  in  crimson  doth,  gilt  edges.  Price 
Three  Dollars. 

THE  STANDARD  ENGLISH  SONG  BOOK,  containing  fifty  Standard  English  Sougs. 
With  entirely  new  symphonies  aud  pianoforte  accompaniments,  bound  in  extra¬ 
cloth,  gilt  edges.  Price  Two  Dollars. 

THE  ENGLISH  SONG  BOOK,  containing  Forty-four  popular  Songs  aud  Ballads,  ele¬ 
gantly  bound  in  extra  cloth,  gilt  edges.  Price  Two  Dollars. 

SONGS  FOR  THE  NEW  YEAH.  A  New  Volume,  containing  fourteen  choice  Songs, 
&e.,  by  Balfe,  splendidly  illustrated  and  handsomely  half  bound  in  satin,  in¬ 
tended  for  presentation.  Price  Five  Dollars. 


MUSIC  FOR  ORGAN,  HARMONIUM.  &c. 


MUSIC  FOR  THE  ORGAN. 

I  i-  HATTON'S  ORGAN  HOOK,  price  Thre<*  Dollars  iu  <loth,  obloug  size,  large 
type,  oooiaiBing  Original  Compositions. 

HENHY  SMART'S  ORGAN  BOOK,  containing  “Tw'-lve  Original  Compositions. 
Oblong  limp  cloth  Price  Throe  Dollars. 

riF.NKY  SMARTS  ORGAN  ST l* DENT.  A  Collection  of  Twelve  Easy  pieces,  in- 
t«*i  !■  .!  as  First  L'-ss4»iis  for  the  practice  of  the  Organ  obligato.  Price  Two 
Dollars. 

Tl.NRY  SMART’S  CHORAL  BOOK.  Indispensable  to  all  Organists.  Price  Two 
Dollars  in  cloth. 

JULIES  ANDRE’S  ORGAN  BOOK.  r>uta»ning  fl/ty-niue  of  his  best  Compositions. 

Edited  an<l  selected  by  Dr.  StcggaJ.  J*ricci  Three  Dollars.  Limp  cloth. 
flKSSK’S  ORGAN  BOOK.  YoL  L,  containing  Twenty  iiiiie  Original  compositions  by 
Adolph  Hesse,  <jT  Vienna.  Edited  and  selected  bj  J)r.  Sleggal.  J*rice  Three 
Dollars.  Limp  cloth. 

HESSE’S  ORGAN  ROOK,  Vol.  XL,  containing  Twenty-four  Original  Compositions. 

E*lib*d  and  selected  by  Dr.  steggall.  Price  Tiroe  Dollars.  Lin%i  cloth. 
HEssE’S  ORGAN  BOOK.  VoU*.  I.  and  II..  bound  together  in  whole  board-.  Price 
Five  Dollars,  including  the  whole  of  the  choicest  works  of' Adolph  Hesse.  The 
Pedal  part  iu  the  nbo\e  works  is  marked  for, the  use  of  the  student. 

LKKEBURE  WELY’8  SIX  GRAND  OFFERTORIES.  Op.  35.  For  the  Organ;  bound 
in  bmp  cloth,  gilt  lettered,  Ac.  Price  Three  Dollars. 

HENRY  SMART’S  FIFTY  PRELUDES  ANI)  INTERLUDES  FOR  THE  ORGAN. 
An  entireh  new  *md  ••ritfl’tial  work.  Price  One  Dollar  in  cloth. 


J.  J.  SI  ONE  S  ORGAN  BOOK.  A  selection  of  Classical  Ccmpositious  from  the 
Masses,  Oratories  and  Motets  of  tin*  Great  Masters;  arranged  from  the  Orches¬ 
tral  Scores  for  the  Organ,  with  Pedal  Obligato.  Price  Two  Dollars  and  Fifty 
Cents,  limp  cloth. 

ONE  HUNDRED  ANI)  TWENTY  MOROEAUX,  pour  Orgtie  Ex  traits  dos  CEnvres  do 
Charles  Gounod. 

CABINET  ORGAN,  HARMONIUM  or  MELODEON.  ' 

BOOSKY’S  FIFTY  SHORT  VOLUNTARIES  for  the  Cabinet  Organ  or  Harmonium. 
Stiff  cloth,  lettered.  Price  One  Dollar  and  Fifty  Cent*. 

BOOSKY’S  SIXTY  OPERATIC  MELOD IKS,  selected  from  popular  Operas.  Arranged 
for  the  Cabinet  Organ  or  Harmonium.  Stiff  cloth,  lettered.  Price  one  Dollar 
and  Fifty  Cents. 

LEFEBURE  WELV’S  SIX  GRAND  OFFERTORIES.  Op.  Arranged  for  the 
Cabinet  Organ  or  Harmonium.  Limp  cloth.  Price  Two  h  ollars. 

BOQSKY  S  TWELVE  ANTHEMS.  Arranged  for  the  Cabinet  Organ  or  Harmonium, 
Stiff  cloth,  lettered.  Price  One  Dollar  and  Fifty  Cents. 

BOOSEVS  FIFTY  ODES,  Sacred  Pieces,  and  Psalm  and  Hymn  Turn  s,  selected  and 
arranged  for  the  Cabinet  Organ  or  Harmonium.  Stiff  cloth.  .etb>red.  prir* 
One  Dollar  and  Fifty  Cents. 

MENDELSSOHN’S  SONGS,  without  Words.  A  selection  arranged  for  the  Cabinet 
Organ  or  Harmonium  Stiff  cloth,  lettered.  Price  One  Dollar  and  Fifty  Cents. 

THE  CABINET  ORGAN  or  HARMONIUM  MUSEUM  Third  Edition  of  tins  unri¬ 
valled  work.  Price  Three  Dollars  and  Fifty  Cents,  in  cloth,  containing  100 
Sacred  and  Secular  subjects  by  the  Greatest  Masters. 


COMPLETE  METHODS  AND  THEORETICAL  WORKS 


FOR  VARIOU  S  USTSTF^TJNdlEISrTS- 


PI  AN  OFORTE. 

BOOSEY’S  MODEL  PIANOFORTE  TUTOR.  Price  Two  Dollars.  Many  thousands 
have  been  sold  of  this  work,  which  has  to  a  gnjat  extent  superseded  the  old- 
fashioned  methods  previously  in  use-. 

LOGIER’S  FIRST  COMPANION.  A  new  and  complete  method  for  the  Pianoforte, 
containing  the  Rudiments  of  Music,  explained  in  forms  suitable  to  the  youngest 
capacity.  20th  Edition.  Price  One  Dollar  .and  Fifty  Cents. 

..OGIEP.’S  SEQUEL  TO  FIRST  COMPANION.  Consisting  of  Instructive  Lessons 
finger  d  f>»r  the  Pianoforte.  13th  edition.  Price  One  Dollar  and  Fifty  Cents. 


ENGLISH  CONCERTINA. 

CAST'S  COMPLETE  INSTRUCTIONS  VOR  THE  CONCERTINA.  Compiled  and  nr- 
ranged  by  Geobok  Case.  Third  Edition,  much  enlarged.  Price  Two ’Dollars 
and  Fifty  Cento. 

VIOLONCELLO. 

ROMBERG'S  COMPLETE  VIOLONCELLO  SCHOOL.  A  complete  Theoretical  an<! 
Practical  School  for  the  Violoncello,  with  illustrations,  b>  Bi:&nhaxu>  Romtocii';, 
1  riee  Three  Dollars  and  Fifty  Cents. 

HARMONIUM  OR  CABINET  ORGAN. 


CORNET-A-PISTON. 

3008 LY'S  UNIVERSAL  TUTOR.  By  Stanton  Jones,  containing  the  Elements  of 
Music,  with  copious  instructions  in  the  Art  oi  Playing  the  Gornet-a-Pistou,  fol¬ 
lowed  by  One  Hundred  Progressive  Lessons,  besides  fifty  popular  Operatic 
Melodies,  Ac.  Price  Two  Dollars  and  Fifty  Cents. 

FLUTE. 

BOOSEVS  UNIVERSAL  FLUTE  TUTOR.  By  Clinton,  containing  the  Elements  of 
Music,  and  a  complete  Course  of  Instruction  in  the  Art  of  Playing  the  Flute;' 
with  along  Scries  of  Exercises,  Studies  and  Popular  Melodies,  The  work  is 
adapted  for  Students  of  all  ages,  and  performers  on  every  kind  of  Flute.  Price 
Two  Dollars  and  Fifty  Cents. 

VIOLIN. 

tOOE,  BAILLOT,  AND  KREUTZER’8  METHOD  OF  INSTRUCTION  FOR  THE 
VIOLIN.  New  and  cheap  editi.n.  Edited  by  Raillot,  with  accompaniments 
for  another  Violin  to  all  the  Exercises,  Ac.,  by  Cnp.nrTMNi.  Price  Two  Dollars. 

CLARIONET. 

300SEVS  UNIVERSAL  CLARIONET  TUTOR.  Written  and  compiled  by  J.  WxL- 
I.tAMa,  Solo-Clarionet  to  .'  hr  Majesty  Quoen  Victoria.  Price  fjix  Dollars. 


ELLIOTT'S  HARMONIUM  OR  CABINET  ORGAN  SCHOOL  The  work  is  equally 
available  for  a  Harmonium  with  one  stop,  or  for  an  instrument  possessing  the 
full  complement  of  vibrators.  It  is  the  only  method  yet  offered  to  the  public 
.hat.  will  enable  the  amateur  to  grasp  at  the  real  capabilities  of  tile  Harmonium. 
Price  Two  Dollars  and  Fifty  Ceuta. 

TAMPLIN’S  COMPLE  I  E  METHOD  FOR  THE  HARMONIUM  OR  CABINET  ORGAN, 
with  a  number  of  illustrations  from  the  Works  of  the  Great'  Masters,  intended 
to  develop  all  the  resources  of  the  instrument.  Edited  by  Tampltn.  Price 
Two  Dollars. 

THE  ROYAL  ROAD  TO  MUSIC.  A  Simple  and  Popular  Treatise  on  »he  Rudiments 
of  Music,  in  (ended  as  an  introduction  to  the  Study  of  the  Pianoforte,  Voice,  or 
any  instrument.  Persons  who  are  desirous  of  taking  up  music  as  a  pleasant  re¬ 
creation,  without  the  aid  of  a  muster,  cannot  fail  to  recognise  it  as  a  cheap  and 
useful  pocket  companion.  Price  Forty  Cents,  musliu  boards,  gilt. 

SAUNDERS’  PLAIN  DIRECTIONS  FOR  SCORING,  FOR  SEPTETT  AND  SMALL 
ORCHESTRA.  Containing  concise  instructions  for  arranging  Orchestral  Music, 
with  the  compass  and  capabilities  of  the  different  instruments;  intended  as  a 
bools  of  instruction  to  the  amateur  and  student,  and  of  reference  and  assistance 
to  the  proiessor.  Price  One  Dollar. 

ENGELEE’S  GUIDE  FOR  COMPOSERS  OF  INSTRUMENTAL  MUSIC,  showing  at 
a  glance  the  compass  and  relative  oosition  of  the  Scale  of  every  instrument  now 
in  use.  Handsomely  mounted  on  canvass.  Price  Two  Dollars  :nd  Fifty  Cents. 

LOGIER’S  SYSTEM  OF  THE  SCIENCE  OF  MUSIC,  HARMONY,  AND  PRACTICAL 
COMPOSITION.  New  Edition,  redmred  price.  Price  Four  Dollars 

J 


Wvf  .J.  Rpah,  steam  lob  Printer,  lid  Fulton  St  ,  New  York. 


